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“Rock	  music	  in	  the	  seventies	  was	  changed	  by	  three	  bands.	  
The	  Pistols,	  The	  Ramones	  and	  The	  Saints.”	  
	  	  	  	  	  	  	  	  	  	  -­‐	  Bob	  Geldof	  
	  
1976	  saw	  a	  fire	  start	  that	  would	  revolutionise	  the	  world	  of	  music.	  By	  1977	  it	  had	  
turned	  into	  a	  raging	  inferno	  that	  became	  known	  as	  “punk	  rock”.	  	  
	  
Popular	  history	  sees	  the	  Sex	  Pistols	  in	  London	  and	  The	  Ramones	  in	  New	  York	  as	  
synonymous	  with	  the	  birth	  of	  ‘punk’	  music	  but	  The	  Saints	  from	  Brisbane	  were	  
equally	  leading	  the	  charge.	  
	  
The	  Saints	  released	  their	  first	  single,	  (I’m)	  Stranded,	  in	  September	  1976,	  three	  
months	  before	  the	  Sex	  Pistols’	  Anarchy	  in	  The	  UK,	  and	  (I’m)	  Stranded	  was	  duly	  feted	  
by	  the	  British	  music	  press.	  
	  
"Single	  of	  this	  and	  every	  week	  …	  There’s	  a	  tendency	  to	  blabber	  mindlessly	  	  	  	  
	  	  about	  this	  single,	  it’s	  so	  bloody	  incredible	  .…	  You	  like	  Quo	  or	  The	  Ramones?	  	  
	  	  This	  pounds	  them	  into	  the	  dirt."	  	  
-­‐	  Jonh	  Ingham,	  Sounds	  magazine,	  UK	  
	  
Similar	  to	  The	  Ramones,	  The	  Sex	  Pistols,	  and	  early	  UK	  punk	  band	  The	  Damned,	  The	  
Saints	  had	  a	  fast,	  high-­‐energy,	  wall-­‐of-­‐noise	  guitar	  sound,	  but	  they	  also	  pioneered	  
the	  Do-­‐It-­‐Yourself	  approach	  that	  avoided	  a	  bloated	  disinterested	  music	  industry.	  	  	  
	  
(I’m)	  Stranded	  was	  self-­‐financed,	  released,	  distributed	  and	  promoted	  by	  The	  Saints	  .	  
It	  was	  this	  DIY	  ethos,	  far	  more	  than	  any	  particularly	  sound	  or	  look,	  which	  has	  come	  
to	  define	  ‘punk’	  music.	  And	  while	  they	  didn’t	  identify	  themselves	  as	  ‘punk’,	  The	  
Saints’	  music	  and	  DIY	  attitude	  would	  inspire	  countless	  other	  bands	  in	  Australia	  and	  
around	  the	  world.	  
	  
Two	  years	  after	  landing	  in	  London,	  The	  Saints	  split	  up	  -­‐	  the	  Ed	  Kuepper	  /	  Chris	  Bailey	  
nucleus	  torn	  apart	  -­‐	  but	  the	  musical	  chain	  reaction	  they	  were	  part	  of	  starting	  would	  
reverberate	  for	  decades,	  particularly	  in	  their	  home	  town	  of	  Brisbane.	  
	  
STRANDED,	  the	  documentary,	  will	  explore	  the	  unique	  social	  and	  political	  
circumstances	  of	  1970s	  Brisbane	  that	  fostered	  the	  development	  of	  The	  Saints	  and	  
the	  Brisbane	  bands	  who	  would	  follow	  in	  their	  wake.	  
	  
STRANDED	  will	  layout	  the	  cultural	  terrain	  of	  Brisbane	  in	  the	  70s:	  the	  repressive	  
nature	  of	  the	  Joh	  Bjelke-­‐Petersen	  regime	  that	  saw	  Queensland	  rightly	  dubbed	  a	  
police	  state	  at	  the	  time;	  the	  narrow-­‐mindedness	  of	  mainstream	  Brisbane	  that	  was	  
hostile	  to	  young	  people’s	  culture,	  where	  bands	  had	  no	  choice	  but	  to	  hire	  halls	  and	  
organise	  their	  own	  gigs	  because	  they	  weren’t	  welcome	  in	  the	  few	  established	  
venues;	  the	  alienation	  and	  isolation	  of	  teenagers	  literally	  “stranded”	  in	  the	  suburbs	  
with	  limited	  public	  transport	  and	  long	  waits	  between	  trains	  if	  you	  were	  lucky	  enough	  
to	  live	  near	  a	  railway	  line.	  
	  
STRANDED	  will	  touch	  on	  the	  musical	  precursors	  that	  fed	  into	  the	  sound	  of	  The	  
Saints	  and	  other	  pioneering	  ‘punk’	  bands:	  the	  ‘Detroit’	  sound	  of	  the	  MC5	  and	  The	  
Stooges;	  ‘60s	  American	  garage	  bands,	  and,	  closer	  to	  home,	  	  ‘60s	  Australian	  garage	  
bands	  such	  as	  The	  Missing	  Links;	  as	  well	  as	  the	  prevalent	  music	  of	  the	  time	  they	  
were	  reacting	  against.	  
	  
STRANDED	  is	  not	  just	  about	  The	  Saints.	  A	  substantial	  part	  of	  the	  film	  will	  highlight	  
the	  burst	  of	  post-­‐punk	  and	  new	  wave	  bands	  in	  Brisbane	  inspired	  by	  The	  Saints’	  
example.	  	  
	  
While	  The	  Saints	  abandoned	  Brisbane	  for	  Sydney	  and	  then	  London,	  other	  Brisbane	  
punk	  bands	  like	  Razar	  and	  the	  Leftovers	  stayed	  on	  to	  battle	  it	  out	  with	  the	  
Queensland	  Police	  who	  formed	  a	  special	  squad	  just	  for	  closing	  down	  punk	  gigs.	  
	  
And	  as	  The	  Saints	  were	  imploding	  in	  London	  in	  1978,	  the	  creative	  explosion	  in	  
Brisbane	  was	  moving	  beyond	  punk	  with	  bands	  like	  the	  Go-­‐Betweens,	  The	  Riptides,	  
The	  Apartments,	  Xero	  and	  many	  more.	  	  
	  
STRANDED	  will	  also	  touch	  on	  how	  The	  Saints	  ‘big	  bang’	  in	  Brisbane	  was	  felt	  by	  
bands	  across	  Australia	  such	  as	  The	  Victims,	  Hoodoo	  Gurus,	  the	  Birthday	  Party,	  Radio	  
Birdman	  and	  many	  others.	  We	  will	  also	  hear	  from	  young	  musicians	  about	  the	  
influence	  that	  still	  reverberates	  in	  Brisbane	  bands	  of	  today.	  
	  
It	  will	  be	  peppered	  with	  short	  interview	  grabs	  from	  international	  musicians	  on	  how	  
that	  influence	  stretched	  well	  beyond	  Brisbane	  and	  Australia.	  A	  young	  Jello	  Biafra	  saw	  
The	  Saints	  playing	  in	  London	  and	  returned	  to	  San	  Francisco	  to	  form	  the	  Dead	  
Kennedys.	  Nirvana’s	  Kurt	  Cobain	  would	  list	  The	  Saints’	  (I’m)	  Stranded	  as	  one	  of	  his	  
favourite	  albums.	  And	  Bruce	  Springsteen	  recorded	  a	  later	  Saints	  song	  on	  his	  most	  
recent	  album	  	  
	  
STRANDED	  will	  end	  with	  the	  story	  having	  come	  full	  circle	  with	  Pig	  City	  Music	  
Festival	  in	  2007:	  where	  ironically	  the	  Queensland	  Government,	  devoted	  to	  
supressing	  local	  ‘punk’	  music	  and	  young	  people’s	  culture	  in	  the	  1970s,	  was	  funding	  a	  
major	  celebration	  of	  Brisbane’s	  ‘punk’	  musical	  heritage.	  And	  full	  circle	  for	  The	  Saints,	  
with	  Ed	  Kuepper	  and	  Chris	  Bailey,	  torn	  apart	  by	  The	  Saints’	  experience	  in	  London,	  
nearly	  30	  years	  later	  performing	  together	  again	  and	  leaving	  the	  stage	  arm	  in	  arm	  
after	  a	  triumphant	  return	  of	  The	  Saints	  -­‐	  headlining	  Pig	  City	  in	  their	  hometown.	  
STRANDED VISUAL STYLE 	  
	  
STRANDED will	  draw	  on	  the	  ABC’s	  archive	  music	  performances	  and	  interviews,	  
The	  National	  Film	  and	  Sound	  Archive,	  and	  private	  collections	  of	  video,	  super	  8,	  
photographs,	  band	  posters	  handbills	  and	  fanzines.	  We	  will	  interview	  key	  players	  
from	  the	  bands	  involved,	  the	  musicians	  and	  music	  producers	  they	  influenced,	  and	  
the	  music	  journos	  of	  the	  time	  –	  perhaps	  even	  some	  Queensland	  police	  of	  the	  time.	  	  
	  
We	  will	  precisely	  choose	  archival	  grabs	  and	  target	  interview	  questions	  to	  elicit	  
responses	  that	  will	  allow	  the	  narrative	  to	  unfold	  in	  the	  words	  of	  the	  participants	  
without	  the	  need	  for	  voiceover	  narration.	  
	  
All	  major	  characters	  will	  be	  interviewed	  fresh	  but	  when	  possible	  for	  the	  narrative	  
flow,	  we	  will	  use	  archive	  interviews	  from	  the	  time	  so	  we	  see	  the	  faces	  of	  the	  young	  
musicians	  telling	  their	  stories.	  	  Substantial	  parts	  of	  the	  fresh	  interviews	  will	  be	  
overlaid	  with	  images	  of	  the	  time	  to	  limit	  the	  number	  of	  old	  faces	  on	  screen,	  keeping	  
the	  visuals	  in	  sync	  with	  the	  youthful	  dynamic	  feel	  of	  the	  music.	  
	  
Some	  interviews	  will	  be	  conducted	  at	  places	  relevant	  to	  the	  story	  in	  Brisbane	  and	  
London.	  These	  on-­‐location	  interviewees	  will	  be	  specifically	  positioned	  for	  interviews	  
and	  overlay	  sequences	  with	  their	  faces	  and	  bodies	  framed	  with	  the	  elements	  of	  the	  
location,	  to	  provide	  a	  canvass	  for	  layering	  archive	  into	  the	  film.	  	  Archival	  footage	  and	  
still	  images	  will	  be	  integrated	  with	  the	  interviews	  via	  multilayered	  digital	  effects	  
where	  the	  archival	  image	  will	  first	  appear	  as	  ghost-­‐like	  memory	  (initially	  evocative	  of	  
double	  exposed	  film)	  on	  the	  face	  or	  body	  of	  the	  interviewee	  or	  on	  an	  element	  of	  the	  
background,	  transitioning	  to	  full	  opacity	  filling	  the	  area	  of	  the	  image	  or	  to	  full	  screen	  
if/when	  appropriate.	  
	  
For	  example,	  an	  interview	  with	  Marty	  Burke	  from	  Razar	  could	  be	  conducted	  on	  
Caxton	  Street	  looking	  across	  to	  what	  once	  was	  Baroona	  Hall.	  He	  would	  be	  placed	  in	  
the	  frame	  to	  allow	  archival	  still	  photos	  of	  the	  hall	  and	  street	  to	  be	  integrated	  into	  the	  
shot.	  As	  he	  talks,	  his	  face	  large	  on	  screen,	  images	  of	  police	  arresting	  kids	  at	  hall	  gigs	  
would	  start	  to	  appear	  layered	  onto	  his	  face,	  translucent	  at	  first	  then	  becoming	  solid	  
image	  (as	  if	  there	  was	  an	  alpha	  channel	  in	  the	  shape	  of	  his	  head).	  	  
	  
Non-­‐location	  interviews	  will	  be	  shot	  on	  green	  screen	  to	  allow	  us	  to	  place	  talent	  in	  
the	  images	  of	  time	  and	  places	  they	  are	  discussing.	  The	  same	  technique	  for	  multi-­‐
layering	  further	  archival	  footage	  on	  their	  faces	  and	  bodies	  would	  be	  applied	  to	  the	  
green	  screen	  interviews,	  and	  possibly	  to	  some	  archival	  interviews	  of	  the	  day.	  
	  	  
STRANDED’s editing	  style	  will	  be	  fast-­‐paced	  to	  complement	  the	  tempo	  of	  the	  
music,	  but	  will	  be	  slower	  in	  places	  if	  appropriate,	  such	  as	  sequences	  conveying	  the	  
boringness	  of	  mainstream	  Brisbane	  or	  the	  isolation	  of	  the	  suburbs.	  It	  will	  incorporate	  
the	  composited	  multi-­‐laying	  of	  archive	  described	  above.	  The	  graphic	  design	  and	  
typography	  will	  draw	  on	  the	  style	  of	  Brisbane	  punk	  and	  new	  wave	  fanzines	  and	  band	  
posters	  of	  the	  late	  1970s.	  
